. _ saiu-dos A ores
tras a familia e os & ‘perseguir-o sonho de ser
ja, frequenta a mais conceituada escola de danca do pais.
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When he was just eleven years old, Rafael Santos left the Azores,
leaving his family and friends behind, to pursue his dream of being

a ballet dancer. He attends the most highly regarded school of dance
in the country.
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Everything began in a joking way
Roza Macedo, a young ballat tea
cher, had already told h fries
and farmily that she

attend

1 friend IJ.| the
decided
sa her and enrolled the child in ba

classes. “The bay thought this

would be fun, and it ended up be-

coming his dream

Last September, Rafael, now ale

van years oid, left the isl
s and headed to Lisbon, He
had Dean given the '.'-‘[:'["1'1'-I"‘I|-'\-' 4]
attend the School of Dam
Mational Conservatory, the oldest
and most highly acclaimed con
servatory in the country. Now, Ra-
fael ives in Lisbon with Andreia
Gaipo. a young Azorean ballet

at the

teacher, So far, he loves what he is
doing, though the demands put on

him are far greater than before. Of

COUrs®, missing s family 15 liff
cult, but the holidays are on their
Wiy

According o the director of the
School of Dance, “Rafasl s perfectly
integrated.” Jose Luis Vieira says that
Rafasl is a good student, while at the
same tme emphasizing that thers
are marny very talented o ilciren at the
school

Rafasl's first contact with the School
of Dance was the day of his irst inter-
viery, He took advantage of the day 10
get to know the school and 10 spaak
with some of the students who woukd
be his colleagues. Later, he maturnad
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for a special audition. Auditions anm
conducted according o the candi-
date’s age. According o José Luls
Viera ning o tan is the ideal age to
begin the course. The audition & sim-
phy to evaluate the artistry and the
innate physical charactenstics of the
child, “Often we ke 1o sea students
who don't Know amything so that we
-an start nght from the bexginning.” in

the audition, a jury will evaluate a
child’s riythm, response to music, de-
ol extroversion and flexibdity, As
will @8 the audion, students must ia

|_:J v

HE 8 machcal UM

for Rafasl
will e a

oD s00n to decide

This 5 a dream

He dossn't yvet know i

dancer, It's

But when asked, he says that it is a
caresr ha would ke 10 follow

A Century of History
1835; School of Dance and Mime
founded
1835: Conservatory of Music foundad;
takes up resdences in the Casa Pia of
Lisbon, 1836; The General Consenva-
tory of Dramatic Art is forrmed fin which
the Consenvatony of Music is incorpo-
rated) and the General Inspaction Bo-
ad] ol Theatres and MNational Perfor-
mances s estabkshed, the Consana-
oy & deded into three schools;
=chool of Declamation”, "School of
and the “School of Dance, Mi-
mea and Spacial Gymnastics

Mutssc

Geragles » Generations

1840 Cueen Maria || ralses the Con-
sanvatory o the category of Foyal
Conservatory of Lisbon: first perfor-
mance given in the Salitre Theatra in
the presence of the royal family; nciu
ded is the bailete or divertissament
'‘Beautiful, Rich and Good, or the
Threa Citnuses of Love™ with choreo-
araphy by Francisco Yorck and music
0 Jorcham

The Schoal of Dance is abo-

Reappearance

the Conservatory of Dance
intermuption of 44 years

1971 Reforms in artistic education

1= 2n

A enfrada na Escola de
danca do Conser/nitno
Macional fof a
concrelizacao de um
sonhi para Rafasl




HIVISETA DE BOROO

by Madalena Perdigao

ortes, a member of the commis-
coordinates the dance cumicu-

lurm; the School of Dance of the MNa-

| Conservatory s created

7 Con Lisbon

arsign of the

y a full schoal

s fi-

School of Cance n

] o

f teachers for grac

55

ve through twelve

Consalidation = The School of Dance
of the Mational Conservatory

1990; Dhiptoma of Professional Dan-

~er and cerificate of high sci
Jeqgres s established; the awarding
of the first degrees to students

completaly educated at the schook;

FLIGHT MAGATINE

HAMmEirg

Escola de Danca ac
~ievnal
e Bailaring Pr

00 de conciu

ega de diploma aos

b a onemacac oa Prol, Barbara
Tacnica de Da
Paf. D
personalida

syster, e da

rma, pela

o Macional
gspectaculo
=atro Mana Matos. Introducao das
incas Tradicio no
o de estudos
Inauguracao de novas insta-
s no edificio pombalng da FHua
rado pelo ME, que
WOVOS E5Racos
Conservatono Nacional
199 - A escola recupera o 1° estidio
cia Danca do Conservatono Nacional
ASSET COMo salas de aula ale enlac
pertencentes 4 Escola Superor de
Teatro e Cinema. Poputacio escolar
arcade 150w

PUDGCO No

s Poruguesas

1994 -

Sram acresc

recrganization of the classical dan-
gram, ungder the arientation of

Barbara Few

ar, and tha

Prof
Technigue of Modern Dance Pro

gram by Prof. Diane Gray; hinng of

nd intermational personali
as part of the teaching staff for
artestic
1891:

the Ma

ratic

educatior
First public performance
Matos Theatre; introduc-

tion of courses in traditional Poru-

guese Gance
1984: Inauguration of new premises
r the Fua da Aosa, a Pombaline
buikding restored by the Ministry of
Education, 1999 Student populaton
around 150,k
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